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Abstract: 3D character animation is a pivotal aspect of digital graphics, essential for various applications 

such as films, games, and simulations. This review paper explores advancements in character animation 

techniques, including linear blend skinning, dual quaternion skinning, and physics-based approaches. 

Emphasis is placed on recent innovations aimed at improving the realism and computational efficiency of 

character deformations, especially non-rigid transformations. By examining key methodologies and their 

applications, this paper provides a comprehensive overview of the current state and future directions in 3D 

character animation. 
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I. INTRODUCTION 

Animation of a character in three dimensions has become an essential aspect of contemporary digital content 

development. This has had profound effects in industries such as film, video games, virtual reality (VR) and augmented 

reality (AR). To achieve realistic and expressive characters, different animation techniques have been developed so as 

to deal with unique challenges and seek a trade-off between visual quality and speed. 

In the past, character animation commenced with simple keyframing techniques whereby animators would at set times 

adjust the positioning and orientation of character models manually Manual and very easy keyframing techniques were 

used by animators to indicate these positions This was coupled with a relatively small amount of improvements in 

computing power until people started clamoring for more lifelike animations As computing capabilities increased, there 

arose more advanced ways of doing things This included procedural animation which applies algorithms for generating 

different movements automatically or motion capture which involves recording actions from real actors for application 

on digital beings. 

The introduction of skinning techniques has been a pivotal advancement in character animation as these are the 

processes that deform a character’s mesh based on its underlying skeleton. One of the first widely utilized techniques 

was Linear Blend Skinning (LBS), also referred to as Skeletal Subspace Deformation (SSD). Even though it is simple 

and computationally efficient, LBS still produces unrealistic deformations, particularly at joints which makes it highly 

popular among many people. The limitations of LBS were overcome by introducing more sophisticated techniques such 

as Dual Quaternion Skinning (DQS) and Spherical Blend Skinning (SBS). These methods provide an improved 

handling of rotational deformations and help in maintaining volumes resulting in natural-looking animations. 

Additionally, physics-based methods have also been employed for simulating more intricate deformations including 

muscles’ actions, skins’ deformation or other forms of soft tissues. 

The advancement of hardware, especially on the development of GPUs has greatly influenced 3D character animation. 

GPUs harness parallel processing power for processing large amounts of data which have allowed for real-time 

computations that were previously not possible. More complex algorithms can be applied in real-time applications like 

video games and interactive simulations because of this. Moreover, added into animation workflows are AI and 

machine learning techniques that help automate and improve the animation process. From motion synthesis through 

automatic rigging and skinning, this new technology has made it easier to create realistic animation than ever before. 
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This paper is about the most important changes made over the last ten years in 3D character animation. Traditional 

methods and their modern forms will be examined, how physics-based simulations have influenced them will be 

considered, and potential problems posed by AI in changing the field of animation will be examined. A thorough 

assessment on these types of techniques will make it possible for this paper to explain where we are now within the 

discipline as well as what may lie ahead where research and development are concerned. Please take notice that it is just 

an academic article that discusses major developments in 3D character animation within a decade. So, proving a 

detailed overview on those techniques is what this study purports to do as well as pointing to new avenues for research 

and development by comparing what we are doing now other aspects. The aspects addressed here include traditions 

with their modern forms; the role played by physics-based simulations and its impact on animation practices; how it 

might help (or impede) this transformation through Artificial Intelligence. 

 

II. LITERATURE REVIEW 

A. Linear Blend Skinning (LBS) 

Character animation has one of its most basic principles which is Linear Blend Skinning (or Skeletal Subspace 

Deformation). LBS makes use of blending transformation from skeletal bones in order to deform the mesh of a given 

character. It is fast and easy to comprehend that’s why it was famous in the early animations systems; as well as video 

games which operate in real time. Nevertheless, LBS has some shortcomings notably including situations called 

“candy-wrapper effect” where it makes joints appear unrealistically deformed through linear interpolation among 

rotated objects. This issue stems from the incapacity of LBS to properly address nonlinear characteristics associated 

with rotations , thereby resulting into visual artifacts [1]. 

The variations and improvements to LBS were studied by various writers such as Wang and Phillips [2] as well as 

Merry et al. [3]. The method of Multi-Weight Enveloping (MWE) was suggested by Wang and Phillips, who used least-

squares approximation methods to enhance the quality of skin deformation. On the other hand, Merry et al. proposed a 

linear framework for character animation called Animation Space which makes the blending process easier while at the 

same time reducing its complexity in computations. Even with all these efforts, LBS is still not able to handle 

complicated and natural deformations effectively. 

 
Diagram illustrating the candy-wrapper effect and other artifacts common in LBS. 

 

B. Dual Quaternion Skinning (DQS) 

In order to tackle the weaknesses of LBS, Dual Quaternion Skinning (DQS) has been created. By employing dual 

quaternions to combine transformations, this procedure offers a more fluid representation of rotations that bypasses the 

problems connected to LBS. Kavan et al. [4] demonstrated that DQS could successfully maintain the volume of a mesh 

during deformation hence making it possible to have lifelike animations. As a high-visual fidelity algorithm, DQS 

performs well in applications like animated movies and high-price video games [5]. 

By adopting Spherical Linear Interpolation (SLERP) for quaternions and developing Spherical Blend Skinning (SBS), 

Ken [6] and Kavan [7] refined DQS. Unlike linear ones, SBS employs non-linear techniques in blending rotations 

which makes it a better representation of rotational transformations. 
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C. Physics-Based Approaches 

To imitate more complicated distortions, physics driven methods has been used including muscle, skin and other soft 

tissues effects. To model physical properties like elasticity 

Boundary Element Method (BEM) are employed for that matter. For deforming skin according to specific user, Guo [8] 

unlike Tang [9] who employed BEM approach in demonstrating the skin deformation.

With these strategies, the representation of real muscle contractions and skin deformations can be simulated; this is very 

important in highly realistic applications like medical simulations or high

they are less suited for real-time applications without compromise through extensive optimization as they are 

computation heavy. 

Diagrams of mass-spring systems and FEM/BEM simulations showing their application in character animation.

 

D. Real-Time Applications and GPU Acceleration

Flowchart or block diagram of GPU
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To imitate more complicated distortions, physics driven methods has been used including muscle, skin and other soft 

tissues effects. To model physical properties like elasticity and deformation, Finite Element Method (FEM) and 

Boundary Element Method (BEM) are employed for that matter. For deforming skin according to specific user, Guo [8] 

unlike Tang [9] who employed BEM approach in demonstrating the skin deformation. 

strategies, the representation of real muscle contractions and skin deformations can be simulated; this is very 

important in highly realistic applications like medical simulations or high-fidelity character animations. Nevertheless, 

time applications without compromise through extensive optimization as they are 

 
spring systems and FEM/BEM simulations showing their application in character animation.

Acceleration 

 
Flowchart or block diagram of GPU-accelerated animation pipeline. 
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To imitate more complicated distortions, physics driven methods has been used including muscle, skin and other soft 

and deformation, Finite Element Method (FEM) and 

Boundary Element Method (BEM) are employed for that matter. For deforming skin according to specific user, Guo [8] 

strategies, the representation of real muscle contractions and skin deformations can be simulated; this is very 

fidelity character animations. Nevertheless, 

time applications without compromise through extensive optimization as they are 

spring systems and FEM/BEM simulations showing their application in character animation. 
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The boom in Graphics Processing Units (GPU) had a tremendous effect on 3D character animation sector. It is due to 

the capability of GPUs to conduct tasks such as checking for collisions and deformation in parallel mode which were 

impossible previously. These enabled its usage in various performance simulations among others [11], including 

dynamic algorithms in video games and virtual scenarios [12]. 

Baran & Popovic proposed automatic methods of calculating skinning weight that could really save the time and energy 

needed for rigging their works. They came up with a proximity-based weight assignment technique that automates the 

process of skinning weights determination resulting in improved efficiency and accuracy during character setup. Baran 

and Popovic [13] proposed methods for the automatic calculation of skinning weights, which can greatly save time and 

effort involved in rigging. Their principle of weight assignment based upon proximity automates the process of 

skinning weight determination thus increasing both efficiency and accuracy during character setup [14]. 

 

E. Facial Animation Techniques 

The facial animation is another pivotal aspect in the field of 3D character animation. One such technique is Blend 

Shape Animation, where compositing of pre-defined facial expressions result in a more complex animation. Although 

this approach is straightforward and effective, it has difficulties reproducing microscopic details such as wrinkles. 

Performance-driven animation that uses motion capture data produces highly realistic and dynamic expressions while 

allowing for real-time changes. Chuang and Bregler [15] as well as Lewis et al. [16] explored enhancing the fidelity of 

facial animations through blend shapes and motion capture techniques [17]. 

 
Example frames from motion capture-driven facial animation. 

 

F. Automatic Rigging and Weight Assignment 

Automatic rigging and weight assignment are crucial for reducing the labor-intensive nature of character setup. Baran 

and Popovic's proximity-based weight assignment considers both proximity and smoothness, solving the heat diffusion 

equation for vertex-bone binding. Example-based approaches utilize a set of provided examples for determining 

skinning weights, resulting in more natural outcomes but requiring tedious work from artists . 

 
Side-by-side comparison of manual vs. automatic skinning weight assignments 

 



IJARSCT  ISSN (Online) 2581-9429 

    

 

       International Journal of Advanced Research in Science, Communication and Technology (IJARSCT) 

                               International Open-Access, Double-Blind, Peer-Reviewed, Refereed, Multidisciplinary Online Journal 

Volume 4, Issue 2, July 2024 

Copyright to IJARSCT DOI: 10.48175/IJARSCT-19272   467 

www.ijarsct.co.in  

Impact Factor: 7.53 

G. Case Studies and Industry Applications 

The practical application of advanced skinning techniques is evident in various industry projects. The movie "Frozen" 

utilized Dual Quaternion Linear Blending (DLB) for its character animations, demonstrating the feasibility and 

advantages of using DQS in commercial settings . Additionally, realistic surgery rehearsal systems, such as those 

funded by the Government of Korea, employ these techniques to simulate surgical procedures with high fidelity, 

providing valuable training tools for medical professionals . 

 

III. DISCUSSION AND FUTURE DIRECTIONS 

A. Challenges in Non-Rigid Deformation 

While significant progress has been made, achieving realistic non-rigid deformations remains a challenge. Future 

research should focus on developing more sophisticated algorithms that balance realism with computational efficiency. 

Methods integrating machine learning for dynamic adaptation and correction of deformations hold promise. 

 

B. Integration with AI and Machine Learning 

Integrating AI and machine learning techniques can automate and enhance various aspects of character animation, from 

rigging to real-time deformation adjustments. AI can help in creating more realistic animations by learning from vast 

datasets of human motion and expressions, potentially reducing the need for extensive manual intervention . 

 

C. Enhancing Realism with Real-Time Techniques 

Future directions in 3D character animation also involve enhancing realism in real-time applications. This includes 

improving the performance of physics-based simulations to allow their integration into interactive environments. 

Hybrid approaches that combine precomputed animations with real-time adjustments may provide a balance between 

computational feasibility and visual fidelity . 

 

IV. CONCLUSION 

3D character animation continues to evolve with innovations aimed at improving realism and efficiency. By combining 

traditional methods with advanced physics-based approaches and leveraging modern computational resources, the field 

is poised to achieve even greater levels of sophistication. Future research will likely focus on overcoming current 

limitations and integrating new technologies to further enhance the animation process. 
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