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Abstract: Chitra Banerjee Divakaruni's novels are known for their rich portrayal of complex emotional 

landscapes. This paper delves into the function of punctuated emotions in her works, examining how they 

contribute to character development, plot progression, and thematic exploration. Chitra Banerjee 

Divakaruni, a prominent contemporary author, weaves intricate narratives that explore the emotional 

landscapes of her characters in a profound manner. This abstract delves into the analysis of the function of 

punctuated emotions within Divakaruni's novels. Punctuated emotions refer to intense emotional moments 

that stand out from the overall narrative, often characterized by their vividness and significance. This 

analysis focuses on how these emotional peaks serve as pivotal devices in Divakaruni's storytelling, 

contributing to character development, thematic resonance, and reader engagement. 
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